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Rose Grid, 2014.

Sub Rosa

JOAN SNYDER

But no passion suffered in pain and love is not followed by a hallelujah. !

-- Clarice Lispector

How often have I felt when speaking with others that we only scratch the surface of what’s
truly meant and felt? It's most likely the reason that I paint, to achieve a certain clarity that
I never get when speaking...to almost anyone...to be able to say more than I can possibly

say at any one time.

This has to do with the effort to be nice and proper which is very hard to accom-
plish... what you cannot say in words, you try to put in visual terms. You have
to repeat and repeat: otherwise people dont understand what you are talking

about.? -- Louise Bourgeois

Speaking. Repeating images. Decoding. Deciphering. Chanting. Seeing through many
layers to the bare bones, the skeleton, the essence, the beginning and then the end, like a
symphony, the staff, the grid, the sounds, building layers, maintaining clarity, as clear as
you can be, the strokes, they’re not minimal, they’re notes that have rhythm and sound

and texture, more not less, simple, complex, clear. ... and always searching for beauty...the



music...endless roses, an endless chant and then the inevitable decay, winter, the deaths, the
loss, the mourning, the Kaddish and then morning and April and what finally comes from
the wet soil, the green, the colors, the music again, the blossoms, the cherries and finally the

rosebuds and the roses... deep red, peach, white, yellow.

building hiding dissolving dying

For in this world of ours where everything withers, everything perishes, there is a
thing that decays, that crumbles into dust even more completely, leaving behind

still fewer traces of itself, than beauty: namely grief.? -- Marcel Proust

But grief never fully vanishes. It visits us uninvited.

Obscuring so even I can’t read the words or make sense of them. Things are clear and then
hidden ... moments of trying to say something that gets covered up in a second. A second
in a life of five years of seconds, of minutes, hours, days, weeks, months. You’re fucking kid-

ding me. Five years this drama. Things dissolve. As paint in varnish, linseed oil, turpentine.

I wept when I made these paintings. They no longer make me weep. They are something
else now. You will look at them and I am sure, have a very different reaction. My friend Ar-

dele doesn’t want me to say I am sure but I am sure, I know.

The mud, straw, glitter, seeds, berries, rose hips, the sand, dirt, clay, paste & gel, the paint,
the oil, the words, the burlap and velvet and silk, taking apart the words, dissolving the

words, thick graphite onto transparent yellow paper. Each word has a pulse.

In every word a heart beats. * -- Clarice Lispector

I always spoke about resolution in my work, the final clash of symbols, the splash of gold.

This was in the 70’s. I now find no such resolution, no splash of brass.

And talk about it because what else do you actually want to talk about, release it, turn it to

poetry. Turn your rage to poetry, your poetry to rage.

The truth brings home memories that make her suffer. Yes she’s used to writing
while weighed down by a heap of rubble, but she is afraid that touching so many
memories may scorch her hands and eyes. She’s also afraid her memories may hurt
others in her life, whom she loves. Compared to telling the truth, inventing was
like playing with a litter of kittens. Telling the truth is like moving through a pack

of tigers... She doesn't want to be a shepherd of tigers. * -- Natalia Ginzburg

But.

I do say too much at times. Fear of saying too much, going too far often renders me mute.

This could be why the paintings often go over the top, even for me. I go too far.

Amor Matris, the title of a new painting from a note made to myself while reading Ulysses.

Two possible translations: The love of a mother. A mother’s love.

Sub Rosa, another title. Roses have been the main event in my work for the last several
years. I build them up with paper mache and paint and embed them with burlap, silk, oil
stick, and glitter. In Symphony VII, I made four large roses in this way. The final rose on
the lower right hand corner was drawn onto white silk, the finale! Red rose lines sitting on

white silk.

The rose’s connotation for secrecy dates back to Greek mythology. Aphrodite gave



a rose to her son Eros, the god of love; he in turn, gave it to Harporates, the god
of silence.... In the Middle Ages, a rose suspended from the ceiling of a council

chamber pledged all present to secrecy. ©

A painting of a rose on the ceiling of a Roman banquet room signified that anything said

under the influence of wine (sub vino) must also remain sub rosa.

I know what they were about when I was making them I know what the words say I know

the obsession and the pain and pleasure it took to make them I also know that in the end

they are about paint and material about decades of personal iconography about putting
words on paintings and rhythm and timing and color and form and style and taste and not

about loss. Original meaning gets left behind. In an instant metamorphosis occurs.

just so, those sempiternal roses wove
their turning garland round us, and the outer
answered the inner with the voice of love.”

-- Dante

And the work seems raw in a new way, taken apart, not as organized, even unfinished. A

sketch for a new painting is called Coming Apart Requiem. How (or why) does a requiem

come apart? Or am I coming apart?

gl o F BLASKw Mow Eura ool

wihife Sl UMK $eods ﬂb\-‘; 0"?! o U‘-f_d 20 Bl Another sketch says lipstick red, dripping glitter and big blue rose. Fun except for what the

red lipstick spells out.

Sunflower Painting Sketch, 2012.
And I easily return to a heavy heart listening to the profound sadness of the Kaddish and of
a requiem, of many requiems loaded into the CD player, playing over and over for days and

weeks, months while painting. And always the work morphs...the changing nature of grief.



The word “REQUIEM” is objectified and transforms with red paint and glitter. It's no longer

a requiem but a flashing neon sign.

I write oh fatal consequence of rage on Really, a long narrow painting, lyrics that came
straight from the music I was listening to and then this: If not, know that I have loved you
very much from scraps of a letter written but never sent. I write Really? over and over and
at one moment I automatically write, youre fucking kidding me onto the same painting,
this last phrase written much to Maggie’s dismay. I write these words and they meld into the

landscape. I write these words, and can finally move on.

For Elijah, my grandson, the greatest hallelujah of all.

1. Agua Viva, Clarice Lispector, © 1973. A New Directions Paperbook, translation by Stefan Tobler,
©2012.
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Grapes Tied Up Sketch, 2015.



Random Beauty, 2014.
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Symphony VII, 2014.
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Symphony VII Sketch, 2014.
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Above: Bury Our Dead sketch, 2014.
Right: Winter Rose, 2013.
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Rose Grid Sketch, 2014.
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Oh O, 2014.
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Left: Moon/Rose Sketch, 2015.
Above: Moon/Rose, 2015.
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Really, 2015.
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Requiem Redux, 2014.
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Above: Dripping Glitter Sketch, 2015.
Right: Detail from Moon/Rose, 2015.
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Sub Rosa, 2014.
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Above: White Flowers Sketch, 2013.
Right: Burlap & Silk, 2014.
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Amor Matris, 2015.
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Coming Apart Requiem Sketch, 2013.



Roses & Weeds, 2013.
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Requiem Grid Sketch, 2013.
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Lay of the Land, 2014.
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Under The Rose, 2014. Watercolor, pastel, ink on paper, 27.5” x 39.5”.
Rose Grid, 2014. Oil, acrylic, pastel, paper mache, rose buds, mud, glitter on linen, 48” x 54”.
Random Beauty, 2014. Oil, acrylic, paper mache on linen, 48” x 54”.

Symphony VII, 2014. Oil, acrylic, paper mache, pastel, silk, berries, dried sunflowers on linen, 54”
x 108 1/4”

Winter Rose, 2013. Oil, acrylic, paper mache, pastel, glitter on linen, 64” x 30”.
THAT, 2015. Oil, acrylic, dried flowers, paper, mud. graphite on canvas, 48” x 84”.
Oh O, 2014. Watercolor, ink, pastel, paper, graphite, glitter on paper, 27.5” x 39.5”.

Moon/Rose, 2015. Oil, acrylic, paper mache, pastel, paper, etching fragments, mud, rose buds,
glitter on canvas, 54” x 60”.

Really, 2015. Oil, acrylic, paper mache, pastel, paper, mud, graphite, glitter on canvas, 36” x 120"

Requiem Redux, 2014. Oil, acrylic, paper mache, pastel, fabric, mud, straw, graphite, glitter, on
canvas, 60” x 72”.

Sub Rosa, 2014. Oil, acrylic, paper mache, pastel, rose buds , glitter on linen 64” x 30”.
Burlap & Silk, 2014. Oil, acrylic, paper mache, pastel, silk, burlap, dried flowers on linen, 54” x 54”.
Roses & Weeds, 2013. Oil, acrylic, paper mache, pastel, fabric, dried flowers on linen, 48” x 114”.

Amor Matris, 2015. Oil, acrylic, paper mache, paper, etching fragments, rosebuds, twigs, glitter
on canvas, 66” x 84.5”.

Lay of the Land, 2014. Oil, acrylic, pastel, paper, etching fragments, clay, mud on linen, 60” x 84"

Small Rose Altar, 2014. Oil, acrylic, fabric, paper, rose petals & buds on 3 wood panels, 9” x 32”.
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Small Rose Altar, 2014.







